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This publication is the result of an exhibition and a fashion show in two dif-
ferent unrelated places around the same time in Shanghai towards the end of 
2013 hosted by Bazaar Compatible Program (BCP), a non-profit space at Xinhua 
Market and Bank, MAB Society, a commercial gallery that invited us for the 
fashion show event.
    Over a couple of weeks 26 artists from China, France, Germany and the 
USA inserted their works and performances throughout Xinhua Market, a local 
Shanghai market place that caters predominantly to low or regular income pa-
trons and doesn’t usually attract the new arising class of high income earners 
who goes shopping by cars in supermarket and upscale malls. BCP’s space ser-
ved as info station where each artist presented a concept and location sketch 
to give people a hint to where to look and what to expect. The mostly concep-
tual works ranged from record and garment sales sound installations, objects, 
paintings, drawings, photographs, stickers, videos, photos and performances 
to the generation of electricity from fruits, faked corporate IDs and all kind of 
give-aways rendering shopping a surprising experience. This was just to name 
a few things that expected people at this marvelous market that is at risk to 
disappear for redevelopment in the soon future.
    The diversity of works involved all kind of different boutiques as well as the 
market space as such and engaged them with various functions. This encoura-
ged the visitor to become a flaneur whose gaze glided across products, services 
and people alike to scan for beauty, excitements and great art in unexpected 
ways. Some participants worked directly with the sales people and asked their 
trade to be passed on turning Adrianna Liedtke into a goose slaughterer or Mara 
Pieler into some fake Ikebana artist using primarily plastic toys as base mate-
rial. Xu Meng mimicked a special behavior by quite some sales people that 
could be observed frequently at the market: he just slept on a stand during 
his performance. The performance of ilazki – a woman artist who goes by her 
first name - simply consisted of playing some Chinese board games and was 
also doubling what waiting people at a temp-agency a few entrances over did 
on a regular basis though this performance also entailed a good learning com-
ponent on the part of the non-Chinese players not familiar with the details of 
this game.
    Quite some work dealt with the display of products and intervened by 
adding things either typical or untypical. Rutherford Chang had his The Beat-
les, White Album and poster displayed at a hairdresser next to some Chinese 
hair beauty. His double vinyl record and the cover consisted of 100 juxtaposed 
sound tracks of originals as well as visual layers. Vincent Naba inserted some 
classical three color striped Chinese packing fabric under a glass top and pa-
cked up some tea pot on display – together with Frédéric Sanchez this fabric 
was also used as a back drop for the fashion show held a week later; Jenni-
fer Ojukwu hang some poster style Shanghai photograph resembling a tourist 
agency ad between shops; Hélène Deléan altered some turning vertical neon 
display filled with the sweet request “Say something unique about you” and 
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entitled Fuvoma, Enkabo, and Ravokuhi which not only 
got stuck on some walls at the market but also throug-
hout Shanghai; Théo Masson displayed comic strip drawi-
ngs with the proverbially telling title “Things will change” 
and displayed them  in a variety of market shops. With the 
help of her studies in mathematics Jasmin Huber transla-
ted the market layout into number relationships through 
isomorphic transformations and triangulations resulting 
in abstract drawings and “topological objects”, she called 
“Triangulation” representing the non changing invariants 
or nucleus of the place. Her mathematical exercises she 
compared with the Mah-jongg games practiced all day 
long by the waiting women for an ad hoc daycare services 
that was adjacent to the stand of the BCP. That is also the 
place her “triangulation” work was displayed. 
    When most projects were somehow welcomed by 
the shop owners some were met with suspicion or even 
quickly removed after the opening of the show due to 
miscommunication, incomprehension or simply becau-
se they proofed to be disturbances for daily business.  
Victor Remere’s electricity production wok that needed 
4 patatoes to power a miniature lamp on a fruit and vege-
table stand didn’t make it very long and we had difficul-
ties to recuperate the quasi lost or discarded artwork 
towards the end of the show; Kenneth Dow and Florian 
Model’s collective fake corporate identity piece that con-
sisted of labeling a flower shop as a pop-up out-post 
of the renowned Shangart Gallery was removed already 
the next day and met little sympathy on the side of the 
host; But their project still has it’s functioning internet 
site www.bazaar-shanghartgallery.com that is so intri-
guing and confusing that you can’t tell whether it  is the 
one made by Dow and Model or that of the real Shan-
gart gallery who took over and re-appropriated even 
their idea. But the least fortunate participant was Verena 
Sprich who got the permission to be an apprentice for 
some Chinese baking but then got canceled before 
 the opening.

mounted it outside the BCP space; Frédéric 
Sanchez used the shoes of a small shoe shop 
and color-stamped a series of papers hanging 
above the lined up shoes on a wall; A different 
kind of intervention was the one of Monika 
Ehret who - with the rigorous and impressive 
mind of a trained pharmacist - numbered one 
hundred products she could find in a store 
with small stickers going from 1 – 100 as if cre-
ating a new taxonomic order in all the mess 
she encounters. An act of surprise and gene-
rosity as well as an invitation to communicate 
was at the heart of Manon Soupizon’s drawi-
ngs that were simply put into hand bags with 
some drawings with an email address and a 
“Please, write me” written on the back side.
    Stefanie Sprinz and I had our tailor made 
copied garments disappear next to simil-
ar clothing for sale, which added to those 
projects that had barely any visibility and 
couldn’t even shock people with their com-
paratively high price tags given this economic 
environment. Sprinz asked simply the regular 
sales price of the Swedish designer jeans she 
had copied and was wearing with a price tag of 
about 100 €. The quasi-identical copy carried 
the authentic label taken from the original. 
For my Sports Jacket, a copy of a 1960s Austri-
an brand Kunert made of early synthetic ma-
terials which was worn by my mother, I asked 
for twice the production price which had pus-
hed the garment in the financial territory of 
an original Adidas. Invisibility was also the vir-
tue and modus operandi of Jessyca Beaumont 
who placed lose color pigments on a small 
tray above our heads so they could disperse 
throughout the space when the wind picked 

up. Visible but not looking like art was also 
a piece by Morgane Porcheronun who depic-
ted some pseudo emails on some dumpling 
making kitchen items that were put up for 
sale in a shop that sells stuff like that. Roland 
Lauth’s sound piece gained visibility through 
speakers in the info box that played a remix of 
a Chinese pop song. The last piece that could 
be discussed in terms of invisibility was the 
work of Samuel Starck which was never finis-
hed but quite a bit in the making: He covered 
a plaster statue of Voltaire with some kind of 
funky graffiti lines and used the info space – 
the actual BCP stand at Xinhua Market – as his 
personal studio. It wasn’t really clear whether 
this all was a performance or an attempt to 
finally finish some art object that has no real 
place on such a market where even the most 
non–sense objects had an air of practicality 
and use. The original Voltaire bust he acqui-
red in a fine art shop outside the China Art 
Academy in Honghzou, and made a lot of sen-
se for all those who studied realistic drawings 
for the entrance examen.
    A group of people decided to use Xin Hua 
market as if to decorate or to simply display 
something relatively independent of the site: 
Deyi Studio was hanging some chalk boards 
with color rings, calling it “Slippers;” Shaw Xu 
Zhifeng made some installation with some 
fine cords and some chairs in an empty booth 
and displayed some square barcode entitled 
“Loading…” throughout the place, with some 
displayed even promenaded outside the mar-
ket with the help of some bike ad; Jan Nicola 
Angermann put up his oversized self made 
stickers of some flying fabulous creature  
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Wolpertinger, creatures created from the parts of all sorts of ani-
mals, represent an ideal for me. Every animal I take parts from is 
known for its special abilities: an owl is wise and patient, rats are 
tenacious and survive almost everywhere. We all know about sayings 
from fairytales based both on observation and a lot of fantasy. Peop-
le try to attain various abilities to deal with everyday life, to make a 
career, to impress others or to satisfy themselves, so the more abili-
ties and qualities you have, the more complex your person becomes: 
A Wolpertinger. For me, they´re a reminder of what I want to reach 
and want to be. They´re part of my own Utopia and form their own 
mythology.
    These mixed creatures are as old as humanity, Stone Age men 
made cave paintings and sculptures of them. Almost every culture 
around the world has developed creatures like these with great 
diversity. There are combinations of humans and animals like the 
Sphinx or Ammut of the Egyptians, or the Gorgons, Pegasus and 
many more by the Greeks. Muschuschhu was the holy animal of the 
Babylonian god Marduk, which was a scaly being, with the forelegs of 
a lion and the legs of an eagle, the tale of a scorpion plus the double 
horns of an Arabic Hornviper. The Azteks had Quetzalcoatl, a feathe-
red snake. Just to name a few. These creatures were good or bad 
gods, deamons, accomplices of gods. I think it was easiest for these 
ancient cultures to illustrate what they could not explain by taking 
the things they knew and putting them together to create something 
godlike. To anthropomorphize also seems to be a human necessity 
which keeps this topic interesting for me.
    The name Wolpertinger was created by imaginative Bavarian 
craftsmen of the 19th Century. The creatures themselves were made 
from different stuffed animals and sold as mythical beings to trus-
ting tourists.

Wolpertinger

Jan nicola Angermann
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Created by layering 100 unique copies of The Beatles‘ White 
Album, this 96 minute double-LP captures how every copy 
of the iconic album has been distinctly shaped by its histo-
ry, both visually and sonically. The 45 year-old albums, with 
scratches and physical imperfections accumulated with age, 
all play slightly differently, causing the 100 layers to gradually 
drift out of sync over the course of each side. 
    The gatefold cover and disc labels are composites of the 
weathered and graffitied originals. Also included is a 24 x 24 
inch poster insert featuring images of the individual covers.   
This album was made from an ongoing collection of over 900 
first-pressings of The White Album. 

BEATLES

Rutherford chang
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HélÉne Deléan	

Looking for some fun

”Looking for some fun? 
If you could live anywhere in the world, 
where will it be and why?
If money were no obstacle, what 
hobbies would you have?
Tell something unique about you.” 

Whith this light box, i‘m proposing a kind of signage for the 
space in the bazaar. On calling out to walkers, it questions the 
idea of location and of individuality, two values of our society 
really linked with art‘s intervention. With the movement of 
rotation, it makes a repetition and give an obsessive meaning 
to thoses questions.
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MONIKA eHReT

numBeRPRoJeCt

„Those who learn to count forget to recount.“ Is 
this true? What do we use numbers for? One way, 
the one we often complain about, is that we fear 
that „all will be only numbers soon“. The indivi-
dual is reduced to several „numbers“ that have to 
be filled into countless forms or are used to verify 
that you are a person. You have to use them if you 
want to get money from a cashdispenser or do in-
ternet shopping.  
  But what about the other way round? Numbers 
can also give individuality back. This is what I did 
at the bazaar. I chose a household supply store for 
my project. There you have a lot of staple articles 
that all look the same. To stick an individual num-
ber on it, made the 100 articles unique in simple 
and also subtile way. Some numbers will be spot-
ted by customers, others won‘t. All the numbered 
articles were left at the shop to be sold at their 
time and start their history that my be recounted 
„once upon a time“.
  When I came back some days later, the shop 
owner told my about another effect of the num-
bers. The customers thought that they might were 
price labels and get confused.
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many companies closed down. Atop of that energy crisis with 
which many companies couldn‘t cope new environmental re-
strictions were put in place which helped the exodus of com-
panies and forced those remaining to reinvent themselves. 
KUNERT obviously has succeeded in this. GANAHL TEXTILES 
- unrelated to my family - was only one very big former local 
textile company that folded around that time after nearly 200 
years of existence. 
    For the exhibition BAZAAR, SITE COMPATIBLE PROJECTS, 
in Shanghai, I decided to offer my jackets for sale. A garment 
sales person in this given market place included my copy of 
the KUNERT, AUSTRIA jacket next to his merchandises and 
make it somehow organically disappear.

After the death of my father this year, we had to empty out the 
family house. In the attack I found an old sports jacket my mother 
must have been wearing in the 1960s or even before since I can‘t 
remember it. It immediately caught my attention for its unusual 
design and reminded me of the sports outfits my grand mother 
had produced in ST. Anton /Arlberg, a high end ski resort where 
she was the leading tailor for decades into the 1960s. She was de-
signing and custom tailoring ski outfits for high end clients nclu-
ding royalties who frequented Zürs, Lech and St. Anton.
    To my surprise the garment i found was not made by Wilhel-
mina Triendl but by KUNERT, Austria, a company that exists since 
1949 and is in spite of fierce international competition still doing 
well and producing in Vorarlberg, right were I was born and lived 
for 19 years. This region of Austria is very small and has only 380 
000 inhabitants but operates still a strong innovative textile sector 
that includs also WOLFORD, a world wide brand.
    For this work, I not only copied the original design but made a 
dozen variations of it. It is interesting that due to lethal internati-
onal competition from low costs producing countries around the 
world most European or American textile companies have either 
folded or outsourced production around the world.
    Apart of the company and outsourcing history and context, I 
am also interested in the special use of stripes by this KUNERT 
sports jacket with which I play with colors. Today, this specific 
design looks to us very unusual since the world wide strength of 
ADIDAS and PUMA featuring always their branded design stripes 
on the sides, unified the world wide application of stripes.
    It is also interesting to note, that the original label features 
very prominently the word SYNTHETIC, since this was innovative 
new textile technology and people seam to have embraced syn-
thetics over organic and natural materials which is the current 
trend. I might add here that when I grew up some of the local 
small rivers changed their colors and consistency on a daily basis. 
The water would be one day natural, then totally yellow, or green 
or blue and come with 2 meter high bubbles that even pushed 
onto the crossing streets. As kids, we were quite amused by this 
spectacle, looked at it as a natural phenomena since nobody ever 
told us that this might have been hazardous. In the 1970s, in parti-
cular after the oil shock of 1973/74 the mood got very grim and the 

Rainer Ganahl

OUTSOURCING KUNERT,  
SYNTHETIC, AUSTRIA, 1960s/2013
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Based on China‘s pollution value while on a current visit in 
November, December 2013 it exeeded the pollution index of 
500 and once could barly see accross the street 
    Hence, people started to wear masks and it became a very 
common outdoor feature to which I got so quickly used to. 
This gave me the idea to this Mask Integrated Clothing series.
    below find also some individual mask in fine (real) woolen 
suit and (fake) silk garments.
    All masks are made after 3M masks and have pockets for 
exchangeable extra fine dust filters common for this type of 
protection

MIC clothing

Rainer Ganahl

– Mask integrated clothing
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ILAZKI

On the Bazar Compatible Program, I chose to do 
a performance. It was very simple  : four chairs, 
one table, a white tablecloth for remember the 
white cube and a mahjong, a traditional Chine-
se game. People understood quickly that it was 
a place for play. They start to teach me and we 
play during three hours. There was young, old, 
men, women, Chinese and foreign people play-
ing. The particularity of the act of play is that it 
is abolishing borders (language, gender...). The 
place was very appropriate because it took place 
in a popular Chinese bazar. The Bazar Compatible 
Program tries a full immersion, and I try to do a 
performance in the same way.

MAHJONG
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SLEEPING PERFORMANCE

XU MENGAdrianna Liedtke

eat me. being a bird after romanticism

What you will need: sharp knife, container of wa-
ter, container for offal, scalding pot and a means 
for heating it, pot or large bowl for carcass, sharp 
scissors.
    Hold the duck snugly so you can cut the head 
off entirely. Once your duck is dead, the rest is 
pretty easy. When the bird has bled out and stops 
flapping give it a good hosing down. Wash the 
feet and press down on the abdomen while rin-
sing with the hose to force any feces. Dunk the 
carcass into scalding hot water for about one mi-
nute. Pluck the feathers as best as you can and 
dunk in scalding water again if you can‘t remove 
all of the downy feathers. Once you have the car-
cass plucked, you’re ready to start disemboweling. 
Use your scissors to cut around the vent, taking 
care not to puncture the intestines. Start on the 
belly side, between the rib cage and the vent and 
make a shallow incision into the flesh. Use your 
fingers to pull this open, pulling the meat out and 
away from the intestines. This will allow you to 
slip the scissors into the incision and slice around 
the vent without cutting into the innards. Using 
your fingers, pinch the vent shut and pull the in-
testines out and away from the carcass to prevent 
spilling the contents on the meat. You’ll need to 
stuff your hand into the body cavity to pull it out. 
You will most likely pull out the gizzard, liver, and 
gall bladder in one big mess. Remove the neck and 
feet by cutting through the ligaments that hold 
the bones together. It is tempting to cut through 
the bone: but don‘t! It took me about 40 minutes. 
Allow yourself plenty of time to set up and get 
everything you need. 
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FLORIAN MODeL & KeNNeTH DOW

BAZAAR SHAngARt gAlleRY

Following up the concepts behind the bazaar compa-
tible space of Paul Devautour, we tried to work with 
something already existing within the markets system.
  Rather than dropping our works into this already 
working ecosystem, we tried to transfer a part of this 
market into an artistic context.
By adding only two signs, we transformed a flower 
shop into a venue of shanghais famous ShanghART gal-
lery.
  Further recontextualization happened online by 
copying the galleries website, modifying its contents 
and linking it seamlessly to the original.
For the thought exhibition in the flower store we cre-
ated an artist, the artists work, consisting only of ele-
ments out of the store, as well as site and exhibition 
related texts.

The website of ShanghART Bazaar Space can be visited 
at: www.bazaar-shanghartgallery.com
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LED, electric wires, copper, iron. 

Victor remerez

静物 

Intervention to Xinhua Market in Shanghai as part of a 
project to BCP (Bazaar Compatible Program). 静物 me-
ans the therm „Still Life“. Iron and copper in contact 
with vegetables generates electricity that powers the 
LED. This modest and ephemeral installation is part of 
a market that face the tireless development and cons-
truction of new buildings and may disappear also.
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MARA???

??

TEXT???TEXT???

TITEL???

Stefanie Sprinz
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SHANGHAIAI

JENNIFER Ojukwu
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 p
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 p

ri
va

te
 

p
ap

er
s 

b
ec

am
e 

a 
m

u
st

-h
av

e 
fo

r 
u

p
p

er
 c
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w
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